Varhany na kiiru kostela Zvéstovani Panny Marie
v Litoméficich — pfibéh nastroje a jeho zachrany

Byvaly jezuitsky, pozdéji seminarni kostel Zvéstovani Panny Marie v LitoméfFicich
patti k vyznamnym sakréalnim stavbam severnich Cech. S jeho kirem je spjata bohats,
i kdyz dnes ¢aste¢né zapomenuté varhanni tradice. V pribéhu staleti se zde vysttidaly
nejméné Ctyfi rizné nastroje, které odrazely jak liturgické potfeby své doby, tak promény
samotného objektu. Nejstar§sim doloZzenym néastrojem byl pozitiv z roku 1651, pravdépo-
dobné skromnéjsi dispozice odpovidajici tehdejsim potfebam jezuitské koleje.

Vyznamny posun nastal po vysvéceni kostela
roku 1731. Jiz o pét let pozdéji zde jezuitsky
varhanaf Thomas Schwarz vybudoval nové
dvoumanualové varhany o pfiblizné ¢tyfia-
dvaceti rejstficich, umisténé na kamenném
karu. Slo o reprezentativni nastroj odpovidajici
vyznamu chramu. Po zru$eni jezuitského Fadu
roku 1773 byly tyto varhany pfemistény —
nejprve roku 1787 do kostela sv. Kfize
v Déciné a pozdéji roku 1891 do Nabocan,
kde jejich stopa postupné mizi. Kostel
v Litomé¥icich mezitim slouzil i svétskym
Géeldm, mimo jiné jako sklad, a jeho hudebni
vybaveni upadlo. V prvni poloviné 19. stoleti
zde staly pouze mensi, dnes blize nezndmé
varhany. Zasadni obrat pfines| rok 1859, kdy
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Byly zasazeny do monumentalni pseudoromanské skfiné a vynikaly bohatou
rejsttikovou skladbou i kvalitnim femeslnym provedenim. Charakteristickym prvkem byl
samostatny hraci stil a horni stroj (pozitiv) s vlastnim prospektem. Nastroj byl po dlouha
desetileti povazovan za jeden z nejkvalitnéjsich v Sirokém okoli. Po roce 1948 vsak
kostel ztratil svou pavodni funkci a varhany zacaly chatrat. Nedostateéna péce vedla
k jejich postupné devastaci a ztraté nékterych casti. V 70. letech 20. stoleti stal nastroj
na pokraji zaniku. Zlom nastal kolem roku 1979, kdy byly varhany demontovany
a pfevezeny do Malenovic u Zlina. Tato naroc¢na akce probihala v obtiznych podminkéch
a nastroj byl jiz tehdy nekompletni a silné poskozeny. Presto se diky iniciativé P. Zderika
Angelika Micky podatilo varhany zachranit a znovu uvést do provozu, byt za cenu dil¢ich
Uprav a doplnéni chybéjicich ¢asti z jinych nastroji. Tento krok je dnes nutné vnimat
predevsim jako zasadni zachranny cin.



Mj zéjem o tyto varhany zacal pravé u tohoto posledniho nastroje, ktery kdysi zdobil
litoméficky kar. Patrani po jeho osudu nebylo jednoduché. Obrétil jsem se na fadu
instituci — Severoceskou galerii vytvarného uméni, mésto Litoméfice, biskupstvi
i Narodni pamatkovy tstav v Usti nad Labem. Presto se mi dlouho nedafilo ziskat
Roudnicka a Litométicka (T. Horak, 2013), kterou se mi podafilo ziskat diky ochoté knihov-
nic. Pravé zde jsem poprvé narazil na jméno P. Zdeika Angelika Micky, klicové osobnosti
zachrany néstroje. Rozhodl jsem se jej kontaktovat. Odpovéd'pfisla prekvapivé brzy —
dopis doplnény o cenné informace i fotografie, které zasadné prohloubily mé poznani.
Dne 24. dubna 2026 jsem se vydal do Malenovic u Zlina, kde se varhany nachazeji dnes.
Na misté jsem se setkal s mistnim fardfem Miroslavem Strnadem, ktery mi umoznil nastroj
prozkoumat. Varhany jsem nafotil, pofidil zvukové nahravky a zaméf¥il jejich proporce,
abych mohl jejich podobu znovu promitnout do prostoru litoméfického karu. Béhem
navstévy jsem mél moznost vidét i dalsi zajimavy nastroj — varhany z Mlékojed u Litoméf¥ic,
dnes umisténé v kostele sv. Jakuba Starsiho v Tecovicich. | ty sem byly prevezeny diky
P. Mi¢kovi. Dnes jsou malenovické varhany svédkem nékdejsiho rozkvétu litométického
kostela. Pfestoze se jiz pravdépodobné nikdy nevrati na své plvodni misto, zUstavaji
cennou pfipominkou jeho hudebni i kulturni historie — a zérover dikazem toho, ze
i v nepfiznivych podminkach mdze lidska iniciativa zachranit vyznamné dilo pfed zanikem.
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The organ in the choir of the Church of the Annunciation in
Litoméfice — the story of the instrument and its preservation

The former Jesuit church, later a seminary church, dedicated to the Annunciation
of Our Lady is one of the most significant religious buildings in northern Bohemia.
Its choir loft is associated with a rich, although today partially forgotten, organ tradition.
Over the centuries at least four different instruments have been installed here, reflecting
both the liturgical needs of their time and the changes to the building itself. The earliest
documented instrument was a positive organ from 1651, which corresponded to
the requirements of the Jesuit college at the time.

A significant change came after the church was consecrated in 1731. Just five years
later the Jesuit organ builder Thomas Schwarz installed a new two-manual organ with
approximately twenty-four stops. Situated in the stone balcony, it was a magnificent
instrument, as befitted the church’s importance. After the dissolution of the Jesuit Order
in 1773 the organ was moved, first in 1787 to the Church of the Holy Cross in D&&in
and then in 1891 to Naboé&any, where all traces of it have since been lost. Meanwhile
the church in Litoméfice served secular purposes, even becoming a warehouse, and its
musical equipment was neglected. In the first half of the 19th century only a small organ,
about which little is known today, stood here. A major turning point came in 1859, when
a new instrument by the organ builder Josef Prediger of Albrechtice was completed.
This two-manual organ with a pedalboard, equipped with three wedge-shaped bellows,
represented the pinnacle of organ-building in the region at that time. It was housed
in a monumental pseudo-Romanesque case and stood out for its rich stop composition
and high-quality craftsmanship

A distinctive feature was the separate console and the upper section (positiv) with
its own facade. For many decades the instrument was considered one of the finest
in the wider area. After 1948, however, the church lost its original function and the organ
began to fall into disrepair. The lack of maintenance led to its gradual deterioration
and the loss of some parts. A turning point came around 1979, when the organ was
dismantled and transported to Malenovice near Zlin. This demanding operation took
place under difficult conditions, and by then the instrument was incomplete and severely
damaged. Nevertheless, thanks to the initiative of Father Zdenék Angelik Mi¢ka,
the organ was saved and restored to working order, albeit at the expense of partial
modifications and the addition of missing parts from other instruments. Today this step
must be viewed primarily as an essential act of preservation.



My interest in these organs began with this very last instrument, which once graced
the choir loft. Tracing its history was no easy task. | contacted a number of institutions —
the North Bohemian Gallery of Fine Arts, the town of LitoméfFice, the diocese,
the National Heritage Institute in Usti nad Labem - but for a long time | was unable
to obtain any more comprehensive information. A major breakthrough only came with
the recommendation of the book Organs and Organ Builders of the Roudnice and Litomé-
Fice Districts (Tomas Horak, 2013), which | managed to obtain thanks to the kindness
of the librarians. Here | first came across the name of Father Zdenék Angelik Micka,
the key figure in the instrument’s preservation. | decided to contact him. The reply came
surprisingly soon — a letter accompanied by valuable information and photographs that
significantly deepened my understanding. On April 24, 2026, | travelled to Malenovice
near Zlin, where the organ is located today. There | met with the local pastor, Miroslav
Strnad, who allowed me to examine the instrument. | photographed the organ, made
audio recordings, and measured its dimensions so that | could recreate its outline in the
Litométice choir loft. During my visit | also had an opportunity to see another interesting
instrument — the organ from Mlékojedy, a small village near Litoméfice, that is now loca-
ted in the Church of St. James the Greater in Te€ovice. This organ was also moved there
thanks to Father Miéek. Today the Malenovice organ stands as a testament to the former
glory of the church in Litoméfice. Although it will probably never be returned to its original
location, it remains a valuable reminder of the church’s musical and cultural history —
and at the same time proof that even under adverse conditions, human initiative can save
a significant work from oblivion.
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